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AS I HAVE HAD occasion to remark 
many times before, a stage play can 
attract by virtue of many different ele- 
ments which to those who think of the 
theatre mainly as “words” may seem 
adventitious, Thus the new Rodgers and 
Hammerstein (plus Joseph Fields) mu- 
sical The Flower Drum Song (St James 
Theatre) is winning through the sweet- 
ness of its cast—particularly its leading 
lady, Miyoshi Umeki, whose gentle 
semi-conscious humor acts with slow 
enchantment. Miss Umeki ıs not a “per- 
sonality”—she is a person. Her charm 
permeates the atmosphere like a softly 
enveloping breath of nature. 

The plot — based on a novel by C. Y. 
Lee—deals with the older generation of 
Chinese in San Francisco and the 
younger. The former have old-world 
grace, the latter are all be-bop. It is 
another variation of the Rodgers-Ham- 
merstein light-hearted optimism, assur- 
ing us with Dutch-uncle confidence that 
“a hundred million miracles happen 
every day.” 

This might prove cloying if it were 
not for the people we see before us: the 
actors—Japanese, Chinese, Hawaiian. 
Some of them are plainly amateurs, all 
of them are gracious human beings. The 
leading man, Ed Kenney, has a fine 
voice and an attractive manner One of 
the actors—Larry Blyden—is all Ameri- 
can and he too, playing a not altogether 
sympathetic character, is charming. 
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